13 Nov 2020  John Reed

Hi John

Since we last spoke we have been working on making the Morgan Ampex album ready for release. Here is the track list plus the bonus tracks, which now includes a great song ‘Oh Boy I’m Cold’ written around the same time as the album but not recorded until 1977.

I am interested in having a vinyl release, with a nice authentic presentation, cos I know folk who are eager to buy that (potential customers in UK, North America and Europe). The ‘50th’ tag could be used as in 2021 it will be 50 years since the first release! My preference would be to keep the original track listing on the vinyl and offer it also bundled with a CD version with bonus tracks? Just an idea... 

Anyway, I am interested in your company, or your associates, making this old album of mine available. I would also like to have a stock myself to supply my fans. 

I include here an mp3 of ‘Oh Boy I’m Cold’ – I think it will be a valuable addition to the period material of this album. The ‘Goodbye Lover’ track is the demo of the ‘Wishful Thinking’ album version. We have to do a bit of work on that to make it technically presentable but it oozes charm as it is!

I look forward to hearing from you and am curious to know what your buyout might look like? 
Morgan album
      Dave Morgan

01  We’re Gonna Change All This

02:53

02  Hey Paul

03:24

03  Dey Droppin Out

03:11

04  Go Tell the Birds

02:08

05  So Weary

04:22   * 

06  Browned

00:20

07  Angel

04:16

08  Georgia Here I Come

02:48

09  One Month in Tuesday

02:34

10  Ill Wind That Blows

02:24

11  You’ll Never get to Heaven

03:13



31.33
*  So Weary – the backing has been subtly augmented with piano.

All the above remastered by Grimm Doo Records, Birmingham, England

 

+ 4 bonus tracks

Dey dropping Out     (original demo mastered)

Goodbye Lover         (demo with Richard Tandy c 1968-69)

Ill Wind that Blows     (B’ham Studio with Carl Wayne, TrevorBurton, RoyWood) This is a remastered version

                                 of the track used on the Ugly’s compilation Cd (Sanctuary).  

Oh Boy I’m Cold      Written in 1970, recorded in 1977 at Nest studios, Birmingham

                                    with local musicians incl. Richard Bailey (Magnum).  -- mp3 attached

-----------------------------------------------------------------------------------------------------------------------------------------------------
There are 3 main projects we have in the pipeline: 
1 The Carl Wayne recordings – here we are confident of eventually getting at least 6 quality performances out of the 9/10 tracks we have. 
2 The Morgan album. (Ampex) The main body is ready, just bonus tracks to re-master.  
3 The Morgan-Cleary album.   

I WROTE A SONG


11 SEP 2020 via email

susanscottwayne@me.com

Dear Sue,
My apologies for the time it’s took to get back to you. I know Steve Farley contacted you in 
late July about this but would you believe it’s only now that I have something to send!

Steve may have given you an outline of what I have been doing but the small print is that I have 
been working with a colleague from the Royal Birmingham Conservatoire in recovering old 

recordings of my songs made at my Mom's house in the late 60s. The one that has become the 

flagship is the track I am attaching here - ‘I wrote a Song’ - which features Carl.  (I think you 

will agree he sounds great on this demo done some time in 1968).  This renovation has been 
made possible by the use of state-of-the-art production tools to detach the voice from  the 
background clutter and then rebuild a backing track around it.
Apart from giving you a preview of the finished track my primary purpose in getting in touch is 
so that arrangements for a royalty stream might be established between you and I ahead of any 
commercial action as it were. 

So find attached here an mp3 of the track ’I wrote a Song’, recovered from the 1968 demo tape. 

Don't know the date but I have a note that we played it to Don Arden on 13 November 68! 

Looking forward to hearing from you. 

Yours sincerely,
Dave Scott-Morgan (Dave Morgan)
07791 466201

Hello again Sue        02 Oct 
Time for an update. 

I continue to be encouraged by the reactions of people who get to hear the song and just 

today I found a good record company interested in the track. I say ‘good’ because I did a 

re-release of The Ugly’s music with the same main man when he was with a previous 

company, and he did a great job on that CD back then…  I came across him again today 

just by chance. Anyway he has expressed an interest and has asked me if I have other 

tracks and I have told him there is another 8. 

Since we last spoke we have tweaked the mix ever so slightly. Richard Tandy suggested it 

didn’t need to build quite so quick and so we tried minimizing verse 1 a little. Please have 

a listen to the attached and see if you agree but I think it's good for a release.

I wanted to task do you have a photo of Carl that could be used as a cover shot for a record? 

I have a few photos of Carl and me from the period and they would be good among inside 

text, but something more professional might be nice for the front.

I’ll keep you posted on the developments. Speak soon

Video Aspect Ratio

1.33
4 x 3
    4:3

1.78
16 x 9   
16:9  (YouTube)   640 x 360 (360p), 854 x 480 (480p), 1024 x 576, 1280 x 720 (720p)
 
 

James Cleary  07904 411207
CARL sings DAVE         Carl Wayne  demos recorded at my house:
01  I wrote a song
02  White Duck                              
03  Normal Day                    
04  This time Tomorrow                (became B side of Curly by the Move, sung by Rick Price)
05  One Month in Tuesday             
06  Drive on to Moscow                 
07  United States of Europe ’79     
08  And then I look at you    *        
09  Something demo                      (B side of Blackberry Way by The Move)
============================================================

Morgan album
      Dave Morgan

01  We’re Gonna Change All This

02:53

02  Hey Paul

03:24

03  Dey Droppin Out

03:11

04  Go Tell the Birds

02:08

05  So Weary

04:22

06  Browned

00:20

07  Angel

04:16

08  Georgia Here I Come

02:48

09  One Month in Tuesday

02:34

10  Ill Wind That Blows

02:24

11  You’ll Never get to Heaven

03:13






31:33
+ development demos 

Dey dropping Out     (original demo)
So Weary                   (augmented track) 
Go tell the birds
Ill wind that blows     (version recorded B’ham Studio with CarlWayne, TrevorBurton RoyWood)  
=====================================================================

Secret Album      
Morgan Cleary
Jet Records,  DeLane Lea. 18 Nov-22 Dec 1976
01  Moody Man



05:55   JC
02  Blind Jane



02:43  
03  Somebody



04:24

04  Rascals & Thieves


04:27

05  Nothing Says


04:11   JC
06  Promises



03:42   JC
07  Formica



03:08   JC
08  I Love the Way


04:00

09  Regrets



04:26   JC
10  Paradise Garden


08:33   JC






(‘JC = Jim Cleary compositions) 
+ 5  development tracks
Nothing Says  version 2   JC
Carly Monique                 JC
(demo recorded B’ham studio)
Hold on to Love 
     JC
(demo recorded B’ham studio)
Somebody


(demo recorded B’ham studio)
Not Mad About You
     JC
(demo recorded B’ham studio)

      James Cleary  07904 411207

=====================================================================
MAGNUM:            Baby I Need      23-25 JUN 1975 Roger Greenaway  recording.  No deal signed. 

=====================================================================
MINDBENDERS:   Liberty Pavilion    Demo 14 JUL 69 Stawberry Studios  Eric Stewart singing
=====================================================================
John Reed
Director of Catalogue
Cherry Red Records
Power Road Studios, 114 Power Road, London W4 5PY
07764-336797 | 020 8996 3120 | www.cherryred.co.uk
Hi John                         01 Oct
Did you be any chance work at Sanctuary Records about 15 years ago?

Anyway, let me introduce myself (maybe again!) - I am Dave Scott-Morgan, formerly musician with the Electric Light Orchestra but long before that, way back in the 60s, I wrote a couple of songs recorded by The Move. During that time the lead singer, Carl Wayne, recorded many of my songs at my moms house on a Bang & Olufson recorder. (You are probably aware that Carl died in 2004). 

Recently I have been working with a colleague from the Royal Birmingham Conservatoire in recovering these old recordings using cutting edge technology to detach the voice from the background clutter and then rebuild the track around it. The first track to be completed is a ballad - ‘I wrote a Song’ – which I am attaching here, recovered from the original done in 1968. 

I am contacting you as I believe you may have an interest in heritage material like this, and if so I would like to hear your thoughts on the possibility of Cherry Red releasing this and other tracks under the brand ‘Carl sings Dave’ or ‘Carl Wayne sings Dave’. 
‘I wrote a Song’ went on to be part of the British group ‘Wishful Thinking’s German hit album ‘Hiroshima’ in the 70s. Lastly, I can tell you that I have tapes of Carl singing another 8 songs yet to be worked on, and that Carl’s wife Sue Scott-Wayne, is very pleased with this project. 


Hi John                        02 Oct 

Sorry for the delay coming back to you.
Yes the originals would be available too. 
And I have a few old pics too.
The songs which I have on tape are as follows:
I wrote a song
White Duck                              
Normal Day                    
This time Tomorrow                (B side of Curly by the Move)
One Month in Tuesday             
Drive on to Moscow                 
United States of Europe ’79     
And then I look at you    *        
Something demo                      (B side of Blackberry Way by The Move)

+ 
Baby I Need      Magnum  Roger Greenaway  recording.  No deal signed. 

Liberty Pavilion      Mindbenders   (Demo of my song).  Eric Stewart singing
Ill Wind that Blows       (was Part of Uglys’s collection, Track 22, Sanctuary Records) 
                                      Recorded at B’ham Studio with CarlWayne, TrevorBurton RoyWood.  

Hi John                        20 Oct 

Nice talking with you today and my apologies if you didn’t get the list of Carl Wayne songs. 

It was interesting hearing you talk today about the options open to me, especially as I have a considerable catalogue of vintage tracks, due to me never throwing old tapes away!

So, I include a list of the recordings of my songs (plus some of Jim Cleary’s compositions in the Morgan-Cleary material - I have okay’d in a general way the authority to release these with his son). 

Yes the originals would be available too and I have a few old pics to go along with the recordings too.
Look forward to hearing back,
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Dave Scott-Morgan, 93 Bodenham Road, Birmingham B31 5DR
20 October 2020

Dear Dave,

This letter is to confirm our correspondence regarding the inclusion of your recordings set out below in our licensing catalogue.

With your permission (in writing), we would license out albums or tracks where requested (either for CD or vinyl reissues or compilations or synchronisation use, etc.) and pay to you fifty per cent (50%) of our net income. In addition, for any internal usage (i.e. tracks on CD compilations), we would account to you on a royalty (i.e. 18% of the net realised price).

Either party has the right to terminate this non-exclusive arrangement, with sixty (60) days’ written notice. 

All accounting will take place ninety days after 30th June and 31st December each year.

If all of the above is agreeable, please print out and sign a copy of this letter and return to me at the above address.

Regards,

John Reed

Read And Agreed

Dave Scott-Morgan

FM Revolver Records

I wrote a song 
I have been working with a colleague from the Royal Birmingham Conservatoire in recovering old

recordings of my songs made at my Mom's house in the late 60s, on a Bang & Olufson recorder. 

The first track to be completed is a ballad - ‘I wrote a Song’ - which features Carl Wayne of The Move. 

Carl died in 2004 and this renovation has been made possible by the use of state-of-the-art production 

tools to detach the voice from the background clutter of the original and then rebuild a backing track 

around it. ‘I wrote a Song’ is one of 8 tracks I recorded with Carl around 1968-69 at my mom’s house. 

I don't know the precise date but I have a note that we played it to Don Arden on 13 November 68! 

It is likely to be of considerable interest to Move fans and I guess to the nostalgia and 60s market
generally. Is there such a thing? Oh well, Carl Wayne’s history can be found on Wikipedia.  
This song went on to be part of the group ‘Wishful Thinking’s German hit album ‘Hiroshima’ and 

The Move recorded two songs of mine -'Something' and 'This Time Tomorrow'. 

Cherry Red Records
Power Road Studios, 114, Power Road,  London  W4 5PY.

Send us your ideas for our next release: ideas@cherryred.co.uk
07764-336797 
 0208 996 3120

John Reed    johnreed@cherryred.co.uk

Sanctuary?

I wrote a song

White Duck



DAT 801
Normal Day


*
Tape 49, 25 (‘Charlie & Hobo’). DAT801 

This time Tomorrow                   Tape 28, DAT 602
One Month in Tuesday      
Tape 18, 30, 41 (2), DAT 602
Drive on to Moscow

DAT 602,. DAT 601
Disc Jockey Man 


DAT 602, DAT 801
United States of Europe ’79
DAT 602
Eversince I can Remember
DAT 601, Tape 19
And then I look at you
*
Tape 19, 60, DAT 601
Something demo


DAT 601, Tape 19
United States of Europe ’79
DAT 602

12 tracks     * = no wav available yet
I guess Made is Britain is about the best and worst of us who hail from this island, the good, bad and ugly. 

Above all this album is playful. I had great fun making it  

Go–Getter Lady was released earlier this year – on 17 April

In the Darkness is a mood-shifting piece
Hi Dave. I think if I could have any new copy about the album plus any other 'news' plus a jpeg image of the album artwork and any updated publicity photos of yourself that would be good. Also, if you would like to include a quote about the album theme etc that would also be useful. Many thanks.

Made in Britain
was completed during the lock-down of 2020 in my home studio Grimm Doo. It’s me and my studio group MORGANISATION (but we do play the occasional gig), and if you ask me what it’s about, well 
to me this album is playful - interspersed with some nods to seriousness.  
Album sleeve notes:

Grimm Doo was the place, the 2020 lock-down was the happening. The lights were low and the recording machine was humming, waiting. There was nowhere else to go but plug in your inspiration and get strumming… My name is Dave, chief minstrel of the music creation tribe MORGANISATION, a studio group (but we do play the occasional gig!) - This is our album of fun, interspersed with some lapses to seriousness. Enjoy.


Made in Britain - it used to say that on stuff – remember?  Now it says ‘Made in China’ or ‘Made in Swaziland’…  The fact is MORGANISATION loves all things British – Shakespeare, Churchill, tea, Spitfires & Hurricanes, The Beatles, 007, fish & chips, Foyles War, did I mention tea?… Yes we love all that and why not – here we are in our home town at the heart of the empire. What do ya mean the empire’s gone??? Well never mind, ‘we’re Made in Britain – like flippin ‘eck, aint that enough? 


Love is…  the chalice you sip from once a lifetime that keeps you going for the rest of it. Here is my Lover’s Lane graffiti in the key of A


Starry Lady – the string arrangement arose from this song being short-listed for the Earth Rise orchestral concert at the Conservatoire last November! – but if I am ever asked to write an Earth Rise musical, Starry Lady plus the next one will be my contenders.


Big Ocean -  A story about space. Our hero gets to the edge of the planetary system and reaches the 'wall' (called the 'Realm Horizon' in the story). Will he go through the door and step into the realm beyond? 

Ammer & Pickle:  The starting bit is a tune first heard on the Bubbles album (behind the spoken intro for Mistress Caroline), but the Pickle bit was inspired by a local group named Juniper (two of the guys in it were in the Earthrise orchestra). They did a wild, spirited set at a pub gig. I loved it. 

Lovin’ on You - A bunch of fun by Morganisation featuring Alex Lowe’s nifty guitar work.



A day called Today - I knew this was an important song because it told me it was! It came dressed up as a posh nursery rhyme and I had to promise to keep it that way and I was greatly helped by Rick Benton (of Magnum), who came on board with keyboard parts and Martin Smith, with guitar. Their contributions were delivered down the digital pipe during the lock-down, as was most of this album! 


In the Darkness - It sounds like experimental music; unapologetically changing moods; the minstrel sings about a nightmare; a vision with a tinge of madness, the background radiation of his culture. I played it live and somebody wrote and suggested I should give it a happy ending, but I don’t think so. It’s meant to portray the majestic terror of everlasting nothingness. 

Go-Getter Lady - is a track released as a single earlier this year. The song started life as a one-verse songette on the Reel Two album. Spurred on by the encouragements of German fans Stefan and Wiebke, this is now the completed version.

Turn to Grey - Friends meet up years later in the twilight of their years. As the memories come back, the point where their lives diverged from one another comes into focus...  I have lots of personal disappointments to call upon but I aimed the storyline of Turn to Grey into a business relationship that had gone sour. I probably wouldn’t be able to do this sort of song if I were famous because people would be thinking it’s about somebody in particular, which it isn’t. And what’s more, I’m not turning grey!  But I am getting older and I do remember stuff that’s gone down. Like you do!  

Cindy’s Place - It was a good job we had a four by four to climb that mountain. But when we finally made the top it was paradise on steroids. Cindy was in charge of everything, a whirlpool of perfect energy around which everything rotated. The sun sank, the stars rose and this tune just appeared out of the comedy of it all: Cindy’s Place – Loud, confident and gaudy. I might not like the way it looks but Cindy is the only man in town. 


Comments (from YouTube link https://youtu.be/Wy6TTCLoAAU)

Each song has beautiful words and music. So uplifting, it's what we all need now. Loved it! 


The new album is superb! my favorite is "Big Ocean" :) 

Every song is brilliant! Loved it. Cheered me up no end :) 

Great presentation Dave & Mandy of your new album. Sounds superb! Ordered my copy straight away. It lifts up the spirit... Thanks. 


It was during the big lock-down, 
and gigs were thin on the ground
when Dave said to Alex, get off yer statics, 

and strum me a sellable sound

Okay said Alex and with great aromatics  

started strumming so fast he was a blur, 

Mandy went ashen, and when the lights stopped flashing 

there was nothing but the smell of burnt hair 

That was sure played with feeling 

we said to the ceiling as Alex looked down all bewildered
Can I play that again for my Great Uncle Ben 

He said to somebody called Mildred. 

[image: image1.jpg]CHERRY RED RECORDS LTD.

Power Road Studios, 114 Power Road, Chiswick, London W4 5PY
Tel: 020 8996 3120 Fax: 020 8747 4030
Email: infonet@cherryred.co.uk



[image: image2.jpg]





SWFS    Rick Benton   Karl (3) =5    

Jesus Fornes Ruiz

Avenida de la Albufera 46-12B

46910 Alfafar

VALENCIA

+ 25 Sales     

=31 
Sarbide productions
[image: image3.png]W o fee " gperee in all
9/ ”«. W ll() 10 oo, YOUR WAYS. IN e
p Q THE MosT HIGH SHALL ABIDE treenncls they shell bear
U wider the shiindour of the . hught You up, LIST YOU Dast
|mu sav or e Lorn, “He s my lem(.l o f ool iperersd «

Sordrecss. iy Koisell, dve SHiom .‘/mt'ﬂlm
\a mu l?ﬂ

| SIEALL, IDeuver you FroM
the sereree pf thee W
FROM THEE P RILOR S FEsTILENCE. e
streell coerer (0(( l‘ll(//l
His peaTness, stz His

shall take

(0(1”&' yl)ll
REFUCE: His

e wa cm,/wc*ﬂ‘ﬁ
You sttats. o1 B AREUD OF T
Serevar 4y “.'9‘" Mo g e anrvnm
TUHAT FLIES BY DAY, NOR OF
the ﬁmhﬁw« theet vovaillin én
DARKNESS. NOR, OF THE
elestreection thet ‘?.w torceste el
NOONDAY, A THOUSAND MAY FALL'AT YOUR SIDE,

o e teve thovesond «I A{{Ml Sravards S0t
1T SHALL NOT (()\“ FAR YO )\|\ “""
e cyes whoael! ! gperes Loverke, . lorel

T RRE D oF 1 wckrn, Bre su
SN frgpire omarcle the Lot m‘m

IS MY REFUCE,
‘:mw I/'C'o ’&“’

.
Hhci, your

Devrellere { o
i

PLACE, NOEV

sthall /u/a//

You, \m: SHALL,

wry / e
COM
Pris, L oo
vor Hesn \u

ymr .WM

CHARCG
aflt’l'
Yo

TRUTH SHALL

STONE. You
MM-/W

THE LION AND
I/w ¢w/uw.

Tie Yo s emm aniy

the worghend, row
SHALL TRAMPLE

wndepfoot,

}hi(:.\l SEJIE
veew sel fuw
Love vrox Me.

e S ool
DELIVER MG
.‘/uwﬂcd M
ON BIGH, BIC SS

fow Foarn Lrvireerre
My xave. He

IMWM
AND | wiLL

anasercr lodwes

| WiLL BE

corith foirn
INTROUBLES

S will
DELIVER
Jeirne cereel

HONOR HIM.
W ith log (ifé

Iwme sarsay i

/Ill‘/ A/NNII
HiM My

seelocetion.

Dave Scott-Morgan



[image: image4.jpg]MORGANISATION



                                                                     mib-cd20a
[image: image5.png]==
b DAVE §GﬂTT-MOBGl\N

: P a

-




                                                                     

                                                                       mib-cd20a





        Front Cover  mib-front9 






Rear  mib-back22c

Inlay foldover:
Side 1:  blurb3c           






Side 2:
fotoAlbum5b

[image: image6.jpg]MORGANISATION





[image: image7.jpg]i









DISTROKID


d@sm –cz8
WAV file,     IMG= 3000 x 3000  jpg, png   Specify Primary & Secondary Genre.

> Get music into Spotify, iTunes, Apple Music, Pandora, Amazon, Google Play, Tidal, iHeartRadio, etc

> Keep 100% of royalties, get paid monthly.

> In stores 10-20x faster than any other distributor.

> Pay $19.99 to upload unlimited albums & songs for a year (competitors = 2x that for one album).
DISTROKID   18 JUL 2020
W8-BEN signed (Bank=NatWest)  
accounting@distrokid.com

ITIN=956881456
UTR=8460037341


Musixmatch         contact= artists@musixmatch.com
A Spotify or Apple Music artist account is required in order to be verified on Musixmatch.
Spotify Artist Morganisation     = 0hrCCSYDAeoR0yECYG5R76                (Unverified)
AppleMusic    https://music.apple.com/us/artist/morganisation/1281992857    (verified)
https://distrokid.com/contact

Unfortunately, it's not possible to add, remove, or re-order tracks on an album. Please delete and re-upload your album to make this change. 

It takes about the same amount of time to remove an album as it does to add one, so any gap/overlap should be minimal. 

Thanks for understanding -- apologies if needing to re-upload causes any inconvenience. We’re adding new features all the time, and will let you know when we can make this edit! 


DistroKid Automated payments to songwriters 

Compulsory mechanical licenses are secured by the Harry Fox Agency ("HFA"). 
DistroKid will automatically deduct the legally-mandated fee of 9.1¢ per song sold in the U.S. from your earnings and send it to HFA, who sends it to the original songwriter. You'll get 100% of the rest. 

Fee:   DistroKid charges a fee of $1 per month (paid annually, so $12 billed to your cc) to manage this cover song for you. We will: 

· Obtain license(s)

· Pay the original songwriter(s) every month

· Do the things described here and here
support@distrokid.com    Aug 12, 2020

Hi Dave, thanks for reaching out! I'm happy to help.
Just to clarify we don't distribute compilations, but perhaps you just mean a "compilation" of your own tracks. If that's the case. you will need to re-upload the tracks, but you can use the same ISRCs.
Hope this helps! Let me know if you need anything else!
Randal
Scroll to bottom, and click "Remove this release from all stores"

Note that Apple Music won't let you upload it again, unless you use the exact same artist name and metadata. Other streaming services are fine with re-uploads though.
12 AUGUST 2020   MJL Compilations Updated
Rock

Raise a Hand


---

Gates of Eternity

SEV
Big Brown Sky

BUB

On a Plane


BUB

Black Dog Day

BUB

Are you Ready 

XTD

Benediction


XTD

Mission Impossible 

XTD

Cold City


XTD

Robin’s Song


XTD
Ria 



ER

Western Life 


BC

Room with a View 

BC

Dreamaway


BC
Do you Mind 


R2

Last Train


R2

Cindy’s Place


MIB
Red Shift 


---

Electro

One More Day


---

Freedom! 


---

Tequila Moonshot

---

In the Darkness

MIB
Stella 



---

Love is… 


MIB
Perfect Love


R2

Bit in the Middle 

R2

Last Train 


R2

Lookout on the Horizon
SEV
Spaceship Earth 

ER

British Guitar Music
Cold City

Eversince I can remember

What Love Isn’t

So Handsome





Folk

Modeste
Nothing Says
Don’t Leave me now
Tanya

Red Rose

Still
Normal Day
Gibraltar Farm

Queen, Prince & the Dish

Rascals & Thieves

Ill wind that Blows

Yes it is



Euan Wilson   02 August
Many thanks for letting me know about this.
CDSGP015 is the Catalogue Number of the EarthRise 
CD released by Prestige Records in 1992. 
Maybe it's a bootleg of that with different cover art? 
Anyway I will try to chase it down.

Artist: Richard Tandy & Dave Morgan
Title: Earthrise
-Format: CD
Label: Prestige Elite Records
Release Date: 24/07/2020
Catalogue Number: CDSGP015
Condition (Sleeve/Disc): New
Vinyl Tap Limited

Tony Boothroyd

Old Chapel, 31 Chapel Hill

Linthwaite

Huddersfield

West Yorkshire  HD7 5NJ

ER concert promo vid=          https://youtu.be/EXBfGGYbSCg

RAISE A HAND promo vid=  
https://youtu.be/A0pfb3nW0Vk

RAISE  Soundcloud Private:

https://soundcloud.com/davescottmorgan/raise-a-hand/s-rISeLQtuxSD
RAISE   download Link:
http://www.grimmdoo.co.uk/raise-a-hand/
RAISE Spotify Link:
https://open.spotify.com/album/0prd4dyl3JcvmmSvQU3IWL



Inspirational CD

The Rock

Tarry

Psalm 91
Psalm 86
Prov 6.22

Worship You


Made in Britain     2020 CD 

1  
Made in Britain

2:24

13

B
    
2  
Love is…



3:27       
16e

Em
3  
Starry Lady 


4:07

23

A
97bpm
4  
Big Ocean


3:18

23

E
5  
Ammer & Pickle 

3:44

15

Am
6 
In the Darkness

4:17 
30e

Cm
7  
Lovin’ on You


3:16

17

A 
158bpm
8  
A Day called Today  
4:20

33

A
104bpm
9
Go-Getter Lady

2:30

13MM
Bm
10
Turn to Grey


3:42

17e

A
11
Cindy’s Place


3:38 
43

A
---------------------------------------------------------------


Title




PPL


Key
bpm
1  
Made in Britain

AL


B
    
2  
Love is…






Em
3  
Starry Lady 


AL,RB

A
97
4 
In the Darkness

AL


Cm  
+1 sec
5  
Big Ocean





E
6  
Ammer & Pickle 

RB,MS,AL,JR
Am
7  
Lovin’ on You


AL


A 
158 
+1 sec
8  
A Day called Today  
RB,MS

A
104
9
Go-Getter Lady

AL


Bm
10
Turn to Grey


AL


A
11
Cindy’s Place





A
Bumff

Made in Britain is a labour of love for 2020 recorded at Grimm Doo Studios.
Dave Scott-Morgan:-  Songwriting, production & and digital programming. 
Matt O’Malley: Technical advice, 
9    
Travellers from Canton


Em       +1sec
9      What did you do in the war dad      
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Signs
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Not suitable:
The One that Got Away

Raise a Hand

Stuck inside a machine

Oh boy I’m cold

Tomorrows News



Stuck Inside A Machine      GDR201
[image: image8.jpg]ROYALTY KEY
If you're a songwriter, producer, beatmaker, composer, or a lyricist with ownership over
your compositions, or even all-of-the-above, you can generate revenue in a variety of ways. . .
The same is true if you're the artist and/or owner of the sound recording. Here’s how the
revenue you generate breaks down.

Publishing Sound Recording _Publishing &
Royalty Royalty. Sound Recording

REVENUE BREAK

PERFORMANCE MECHANICAL PRINT SYNC LICENSING SAMPLING DIGITAL PERFORMANCE

S NAT

.

. S &

The Songwriter he Publisher  The Recording Owner  The Artist %cdbaby
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[image: image9.jpg]Whenever a song you've written is streamed, downloaded, or manufactured in a physical
format, it generates a mechanical royalty. Below is a flowchart of where that money
comes from, and who it goes to.

UNITED STATES THE REST OF THE WORLD

STREAMING MANUFACTURING DOWNLOADS STREAMING MANUFACTURING

DOWNLOADS

MECHANICAL
COLLECTION SOCIETY

DISTRIBUTOR The Harry Fox Agency handles the collection and
re-distribution of streaming & manufacturing
mechanicals royalties in the U.SA.

Songwriter/Artist

Theaboveistiue o ————

regardless of whether
we're talking about...

Your Own Recordings  Covers of Your Songs

The Recording
Owner

%cdbaby



Primary Genre=Rock    Secondary genre=Pop
DK UPC: 195163211216 
Uploaded: March 16, 2020 
Release date: March 20, 2020 

ISRC=QZFZ62086594

Mastering= Matt O’Malley

Font design= dennis@sharkshock.net
The TH3 font is free for any non commerical use. For commercial use 
please contact me at dennis@sharkshock.net to discuss an end user license. 
I also design logos so drop me a line! I accept donations at the same address 
via paypal. Your support is very much appreciated. 

https://morganisation.bandcamp.com/track/stuck-inside-a-machine
[image: image10.jpg]PERFFORMANCE ROYALTIES

Any time a song you composed is played in public - via a live performance, on the radio, or even
through the speakers at a restaurant — that "performance” generates a corresponding performance
royalty. Here's a breakdown of how that royalty gets to you, the writer of the song.

DOOE

RADIO MusIC PUBLIC LIVE
BROADCASTS STREAMS BROADCASTS CONCERTS

is paid to the
SONGWRITERS

SQ// / is paid to the
P \N\Y/[0) )) /o) PUBLISHERS

5 ARE YOU BOTH? DON'T HAVE
4 APUBLISHER?

ioor &
I_| I_I

Half from your Half from your
Performing Publishing
Rights Rights
Organization Administrator
such as ASCAP, BMI, SESAC, or SOCAN CD Baby PRO Publishing!

%cdbaby




Go-Getter Lady                    GDR202
Primary Genre=Rock    Secondary genre=Comedy
Writer Lyrics & Music: Dave Scott-Morgan

DK UPC: 195268991297 
Uploaded: April 10, 2020 
Release date: April 17, 2020 

ISRC=QZDA72041010 

Mastering= Matt O’Malley

Electric Guitar:  Alex Lowe

https://morganisation.bandcamp.com/track/go-getter-lady-2
The One that Got Away         GDR203
Primary Genre=Rock    Secondary genre=Pop
Writer Lyrics & Music: Dave Scott-Morgan

DK UPC: 195267084402 
Uploaded: May 2, 2020 
Release date: May 7, 2020 

ISRC= QZES72051453

https://morganisation.bandcamp.com/track/the-one-that-got-away
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Raise a Hand  (I have a Dream)       GDR204
Primary Genre=Rock    Secondary genre=Pop
Writer Lyrics & Music: Dave Scott-Morgan

DK UPC: 195397381679 
Uploaded: July 7, 2020 
Release date: July 25, 2020
ISRC=  QZHNA2030716




https://distrokid.com/hyperfollow/morganisation/raise-a-hand-i-have-a-dream
21 Today             GDR205
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Primary Genre=Rock    Secondary genre=Pop 
DK UPC: 195596796847 
Uploaded: September 14, 2020 
Release date: October 24, 2014
ISRC= QZK6H2023437
Writers:   DSM  &  Phillip Hatton
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CD Baby  5 Jul 2020

• Select 'Album & Singles' • Click 'View/Edit' next to the title you want to cancel • Select the 'Distribution' section of the Title Overview

• Click 'Cancellation Options'

• Select 'Cancel from Specific Partners' or • 'Cancel ALL Digital Distribution and Sync' • Click submit!

It can take up to 30 days for distribution partners to remove your title.


To check if your cancellation went through and 30 days have passed, check the following.

From your account dashboard ◾ Click on Albums and Singles The column Digital Distro will say "Cancelled" if the release was cancelled from all distribution.

If you cancelled from a specific partner click on "YES" and you will then see the status of each partner.


ACROSS THE DIVIDE      30 Oct 2012 – 05 Jul 2020    CD BABY
Artist 




Morgan

Record Label



Grimm Doo Records

UPC




700261983462

Release Date
   


10/30/2012     Oct 10 2012
Primary Genre


Rock

Secondary Genre


Folk

Primary Subgenre


Acoustic

Secondary Subgenre
Modern 
Folk

Mood/Style



Type: Lyrical

Cancelled 


5 July 2020    

Benediction
GB67A1200100

01 Benediction.mp3


Normal Day
GB67A1200101

02 Normal Day.mp3


Mission Impossible
GB67A1200102

03 Mission Impossible.mp3


Samson & Delilah
GB67A1200103

04 Samson & Delilah.mp3


Ball & Chain
GB67A1200104

05 Ball and Chain.mp3


Cold City
GB67A1200105

06 Cold City.mp3


Shanty Town Blues
GB67A1200106

07 Shanty Town Blues.mp3


Robin's Song
GB67A1200107

08 Robin's Song.mp3


Post War Baby
GB67A1200108

09 Post War Baby.mp3


Girl in a Jaguar
GB67A1200109

10 Girl in a Jaguar.mp3


Across the Divide
GB67A1200110

11 Across the Divide.mp3


Bubbles            GDR-BUB

DK UPC: 195542351878 
Uploaded: August 12, 2020               Release date: January 1, 2017 

1  On a Plane 



03:57
QZK6M2026417

2  Iris 




03:52
QZK6M2026418

3  Black Dog Day 


03:33
QZK6M2026419

4  The Rockford Bubble

00:57
QZK6M2026420

5  Mistress Caroline


04:27
QZK6M2026421

6  Well Alright 


03:12
QZK6M2026422

7  The Queen, the Prince & the Dish 
03:53
QZK6M2026423

8  Knower 



04:09
QZK6M2026424

9  Gibraltar Farm 


02:42
QZK6M2026425

10 Are you Ready? 


03:19
QZK6M2026426

11 Big Brown Sky


03:57
QZK6M2026427

REEL TWO      (Dave Morgan)     CD Baby Cancelled 28 Sep  2020


MORGAN Album release

Bill Carter 19 Jun 2020:  Regarding the Morgan LP reissue. CD mini LP replica sleeve. No jewel case. Ltd edition & hand numbered. Perhaps the least expensive option yet creating something of great interest besides the great music. Have pre orders if you don't wish to manufacture outright. They will sell. I love the idea. Thanks Dave     Good idea! 

Morgan album
      Dave Morgan


01  We’re Gonna Change All This

02:53

02  Hey Paul

03:24

03  Dey Droppin Out

03:11

04  Go Tell the Birds

02:08

05  So Weary

04:22

06  Browned

00:20

07  Angel

04:16

08  Georgia Here I Come

02:48

09  One Month in Tuesday

02:34

10  Ill Wind That Blows

02:24

11  You’ll Never get to Heaven

03:13

Secret Album      
Morgan Cleary
Jet Records recorded at DeLane Lea 1977
01  Moody Man



05:55

02  Blind Jane



02:43

03  Somebody



04:24

04  Rascals & Thieves


04:27

05  Nothing Says


04:11

06  Promises



03:42

07  Formica



03:08

08  I Love the Way


04:00

09  Regrets



04:26

10  Paradise Garden


08:33

+ 5  development tracks
Nothing Says  version 2
Carly Monique
Hold on to Love 
Somebody
Not Mad About You
 

Tracks I can claim some ownership in:

15 tracks of Jim Cleary and me. His son James knows of this.
8-9 tracks Carl Wayne 

Baby I Need      Magnum  Roger Greenaway  recording.  No deal signed. 

Liberty Pavilion      Mindbenders   (Demo of my song).  Eric Stewart singing
Ill Wind that Blows       (was Part of Uglys’s collection, Track 22, Sanctuary Records) 
                                             with CarlWayne, TrevorBurton RoyWood.  

1 Richard Tandy song (Carl Wayne singing)

Steve Gibbons demos

Trevor Burton  Mike Sheridan ??


MORGANISATION 

I’m planning to release ONE single per MONTH over the next few months eg:-
Starry Lady,  Big Ocean,  Lovin on You,  Turn to Grey,  Cindy’s Place,  A Day called Today

In the Darkness,  Ammer & Pickle
Patreon = To help me keep this schedule and to keep on producing work 

If you support me through Patreon you will get exclusive heads-up of new tracks at least One Month before the published release date. 

Shaun Jarvis    ZackFM      shaunjarvis568@btinternet.com         

email 11 Apr
Dave Scott-Morgan
[image: image16.jpg]e
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Psalm 91

Primary Genre=Christian-Gospel  Secondary genre= Rock  
Writer Lyrics & Music: David Scott-Morgan

DK UPC: 195268341238
Uploaded: April 17, 2020 
Release date: April 17, 2020 

ISRC= QZDA82061808
Mastering= Matt O’Malley

Electric Guitar:  Alex Lowe


https://youtu.be/3mkwMrYzEuI 
https://soundcloud.com/davescottmorgan/psalm-91

Long Way Home 

Primary Genre=Christian-Gospel  Secondary genre= Rock  
Writer Lyrics & Music: David Scott-Morgan

DK UPC: 195267967446 
Uploaded: April 23, 2020 
Release date: February 1, 2000

CALL

Primary Genre=Christian-Gospel  Secondary genre= Rock  
Writer Lyrics & Music: David Scott-Morgan

DK UPC: 195267954927 
Uploaded: April 23, 2020 
Release date: September 19, 1997
[image: image17.jpg]© 2020

MADE IN BRITAIN e

I Made in Britain 2:24
2 Loveis... 3:27
3  Starry Lady 4:07
4 Big Ocean 3:18
5 Ammer & Pickle 3:44
6  In the Darkness 4:17
7 Lovin'on You 3:16
8 A Day called Today 4:20
9 Go-Getter Lady 2:30
10 Turn to Grey 3:42
Il Cindy's Place 3:48

Words & Music by Dave Scott-Morgan
Produced by Dave Scott-Morgan

© 2020 Grimm Doo Records, Birmingham, UK. Al rights reserved.
Recorded at Grimm Doo Studios, Birmingham, England .. sorry Britain.
Musicians: Alex Lowe, Rick Benton, Martin Smith, Dave & Mandy Scott-Morgan.

Alex Lowe:- Guitar on all tracks except Love is .., Big Ocean
Rick Benton:- Keyboards on Starry Lady, Ammer & Pickle, A Day called Today.
Martin Smith:- Guitar on Ammer & Pickle, A Day called Today.
Matt O'Malley:- Technical advisor.
Special thanks to |zzy Moraga & Jack Rosa, Karl Pior for chips, Mandy Scott-Morgan for tea.

CD made under licence in Spain by Luis Miguel Alcala.



Tarry
Primary Genre=Christian-Gospel  Secondary genre= Rock  
Writer Lyrics & Music: David Scott-Morgan

DK UPC: 195267504986 
Uploaded: April 28, 2020 
Release date: May 1, 2020
ISRC= QZES62061733
Angel Light
Primary Genre=Christian-Gospel  Secondary genre= Rock  
Writer Lyrics & Music: David Scott-Morgan

DK UPC: 195267396338 
Uploaded: April 29, 2020 
Release date: November 30, 2002

Dave Priday    07732 137772  Dan  07758 836749   daniel.hadley@brumsideradio.com
studio@brumsideradio.com        07858 127186     wuhan played Monday 27 Apr

Shaz Kuiama  07858 151200  01752 671591 kuiamas_choice@rocketmail.com   
(Saturday 25 April wuhan, Belter Radio)       
Buy the song and Dave’s behind the scenes commentary.

gain exposure;     Target Job titles:  – A & R    creative manager

FB  Donations  30 April 2020:    

(  Goto Page Morganisation   (   ‘Shop Now’ button   (  Paypal.me/morganisation
Pedro’s Pal:

https://www.facebook.com/stephen.b.diaz/videos/10156783446030810/
PayPal
Log on email=   dave@scottmorgan.co.uk,      music@scottmorgan.co.uk
Customer Services email= sales@scottmorgan.co.uk
Business Name=    scottmorgan.co.uk

Merchant ID=        HERPJES73YYS4

Addresses=             91 & 93 B31 5DR   listed separately

Customer service ID= +44 1214765570     No other ID specified

Bank=                     NW

PayPal.me =  Only one active PayPal.Me link per PayPal account.   Not editable once created

If you disagree with Declaration of Independence start learning Chinese.
We hold these truths to be self-evident, that all men are created equal, that they are endowed by their Creator with certain unalienable Rights, that among these are Life, Liberty and the pursuit of Happiness.
If you disagree with that, this is the time to start learning Chinese.

FOLK SONGS

ALL FOR LOVE

CHRISTMAS STORY

CUP OF SALVATION

DAY OF GOD'S FAVOUR 

DONE IT ALL


ANGEL

EARLY BIRD

GO TELL THE BIRDS

ILL WIND THAT BLOWS

NORMAL DAY

OH BOY I'M COLD

ONE MONTH IN TUESDAY

POST WAR BABY

RASCALS AND THIEVES

RED ROSE

SAMSON & DELILAH

STILL


BLIND JANE

BROWNED

HEY PAUL

Re: DVD requirement

From:info@cdduplicationpro.com (info@cdduplicationpro.com)

To:david.scott-morgan@sky.com

Date:Thursday, 16 April 2020, 10:54 BST

Hi David

Apologies for the delay in getting back to you.

I have posted a DVD style 4pp digipack today for your attention.

Pricing as requested would be -

300 x Full r etail quality Glass mastered DVD5s, up to full colour print on disc (Litho/screen print), packed into full colour 4pp DVD style digipacks (gloss finish as standard), film output from artwork supplied, inc delivery UK - £659.00 + Vat @ 20%

500 x Full retail quality Glass mastered DVD5s, up to full colour print on disc (Litho/screen print), packed into full colour 4pp DVD style digipacks (gloss finish as standard), film output from artwork supplied, inc delivery UK - £759.00 + Vat @ 20%

1000 x Full retail quality Glass mastered DVD5s, up to full colour print on disc (Litho/screen print), packed into full colour 4pp DVD style digipacks (gloss finish as standard), film output from artwork supplied, inc delivery UK - £1119.00 + Vat @ 20%

--------------------

We do not manufacture 6pp digipacks at 300 units.

500 x Full retail quality Glass mastered DVD5s, up to full colour print on disc (Litho/screen print), packed into full colour 6pp DVD style digipacks (gloss finish as standard), film output from artwork supplied, inc delivery UK - £799.00 + Vat @ 20%

1000 x Full retail quality Glass mastered DVD5s, up to full colour print on disc (Litho/screen print), packed into full colour 6pp DVD style digipacks (gloss finish as standard), film output from artwork supplied, inc delivery UK - £1169.00 + Vat @ 20%

---------------------

300 x Full retail quality Glass mastered DVD5s, up to full colour print on disc (Litho/screen print), printed inlay, packed into DVD case, film output from artwork supplied, inc delivery UK - £399.00 + Vat @ 20%

500 x Full retail quality Glass mastered DVD5s, up to full colour print on disc (Litho/screen print), printed inlay, packed into DVD case, film output from artwork supplied, inc delivery UK - £449.00 + Vat @ 20%

1000 x Full retail quality Glass mastered DVD5s, up to full colour print on disc (Litho/screen print), printed inlay, packed into DVD case, film output from artwork supplied, inc delivery UK - £599.00 + Vat @ 20%

We can supply a unique barcode for £19 + vat if required 

Turnaround is around 10-17 WORKING days from approved artwork/master/payment at the moment. 

All artwork saved as .pdf, 300dpi, cmyk colour space, 3mm bleed on all paper parts, 4mm text safe. 300% maximum cyan, magenta, yellow and black colour ink mix. See explanations and Hints and Tips below! Do read them they are very helpful. It can be sent via https://cdduplicationpro.wetransfer.com/

Kind Regards

Dale 

www.cdduplicationpro.com

email: info@cdduplicationpro.com

Tel UK: 0044 (0) 2030049487

Tel Ireland: 00353 016571703

Skype: CDduplicationpro

Studiopro

27 Mount Pleasant Road

Newtownabbey

BT37 0NQ

All quotations are valid for 30 days.

Return of any masters received charged @ £9 + vat

For our terms and conditions go to - http://www.cdduplicationpro.com/assets/terms-and-conditions.pdf

First artwork check is included in quotation, further checks attract a £12.00 + vat charge per time.

All pricing is based on full payment with order.

Credit card payments subject to 2% charge.

Price assurance. If you receive a better quotation for the same product, just forward us the details and we will try and better the price.

Please be aware that duplicated DVD-R/CD-R discs are not 100% compatible with all domestic playback systems. This is the case whether sourced from ourselves or other suppliers. If you need 100% compatible discs we recommend Glass mastered DVD/CDs

Video Services (showreel on request), Recording Services, Graphic Design, Large format Posters, Digital short run printing, Litho Printing, Pop-ups & Banner stands, DVD & CD Duplication, DVD & CD Glass mastered replication, Billboard & Advertising (TV & Radio)

Things explained and Hints & Tips.

4/4 means full colour both sides

4/1 means full colour 1 side black only on the other

4/0 means full colour 1 side only, the other side has no printing

2pp means 2 page  ie. 1 sheet (no fold)

4pp means 4 page  ie. 1 sheet folded over

6pp means 6 page  ie.  1 sheet folded twice

8pp means 8 page ie. 2 sheets folded and stapled together 

30 Jan 19

Ampex Data Systems, a subsidiary of Delta Information Systems.

Back in 1970, Ampex started a record label of their own. The biggest names on the label, for most of us, would probably be Todd Rundgren, Jesse Winchester, Gil Evans, Furry Lewis, Mason Proffit, Clydie King, and the Magic Lanterns. Rundgren's stuff has turned up courtesy of Rhino et al, but does anyone have any idea who owns the rest of that library.   Rhino Records, or to Atlantic
Ampex also originated two subsidiary labels, Bearsville and Big Tree. Ampex Records ceased around 1973 and Bearsville and Big Tree switched distribution to Warner Bros. Records and Bell Records, respectively. Later on, Big Tree was picked up by Atlantic Records.

The former parent company, Ampex Corporation, no longer has any employees. Between March 30, 2008 and October of that year, Ampex Corp. reorganized under Chapter 11,[24] and divested itself of its remaining going concerns in October, 2014.[25]
Delta Information Systems Completes Acquisition of Ampex Data Systems Archived October 31, 2014, at the Wayback Machine Ampex Web Site, October 2014

Bearsville > Rhino Entertainment Co [distr. For Atlantic] (contact form sent 30 Jan)

Big Tree > Atlantic  (parent label Warner Music Group)

Atlantic Records, 1633 Broadway,  New York, NY 10019 
Phone: (212) 707-2000

Ampex Corporation   Ampex Records 
555 Madison Avenue, New York, NY 10022 
Sites:  bsnpubs
Ampex Data Systems
26460 Corporate Ave. Hayward, CA 94545-3914
+1 (650) 367-2011
To  info@ampex.com  > 30 Jan 

Dear Team, 

I realise you might not be the right contact for my request. 

If that is the case, would you be so kind as to pass this on to the right person. 

I recorded an album with Ampex Records in 1970 and I understand the catalogue 

for that entity may have been acquired by Ampex Data Systems. 

I have never received any accounting or royalty statements. 

I am writing now to ask for a reversal of the phonogram rights for the following: 

Catalogue Ref: Ampex A10118  ‘MORGAN’ 

Please come back to me at your earliest convenience

PAUL BIRCH  01902 345345   to laura.savage@umusic.com 28 Jan 19

Dear Team, 

I realise you might not be the right contact for my request. 

If that is the case, would you be so kind as to pass this on to the right person. 

I recorded with several labels over the years and those labels have been acquired 

by UMG. I have never received any accounting or royalty statements. 

I am writing now to ask for a reversal of the phonogram rights of these recordings: 

Catalogue Ref: MGM 1465  (14 Feb 1969)  

Titles: ‘I see the light’ and ‘MaryCilento’   

Writer: Dave Morgan (myself),  

Act: The Ugly’s (of which I was a member).

Please come back to me at your earliest convenience
dante.bonutto@umusic.com
Ampex Data Systems, a subsidiary of Delta Information Systems.
CREDITS

BUBBLES
Well Alright      Songwriters: Buddy Holly / Jerry Allison / Joe Mauldin / Norman Petty

Peermusic Publishing
Rendered on the original record as  ‘Well… Allright’   (Holly, Allison, Petty, Mauldin) 


Stage Banners   (via Paul)

https://vinylbannersprinting.co.uk

SEVEN
Gates of Eternity

Tony Clarkin, Lloyd Daker (Rebecca Downes), Rick Benton, Sheena Sear  

Andy Dunnett, Karl Pior
Donna Rose (Video production on ‘Don’t Leave me Now’)

CD Red Book Master
DDP=Disc Description Protocol
Fri  Jun 7 2019  Dale: 0203 004 9487

Hi David,  Just to confirm our telephone conversation just now.

Just to confirm that 'Glass mastered' means FULL retail quality, i.e. the same type of discs as you buy on the high street (HMV, Tesco or on Amazon etc). These are the type of CDs that ALL mainstream commercial artists release. 

Pricing as discussed would be -
300 x Full retail quality Glass mastered CDs, up to full colour print on disc (Litho/screen print), 4 page booklet, packed into full colour 4pp digipack with booklet slot/pocket, film output from artwork supplied, inc delivery UK - £499 + Vat @ 20%

We can supply a unique barcode for £19 + vat if required 
Turnaround is around 10-14 WORKING days from approved artwork/master/payment at the moment. 

We accept credit/debit cards or you can pay by bank transfer.
All artwork saved as .pdf, 300dpi, cmyk colour space, 3mm bleed on all paper parts, 4mm text safe. 300% maximum cyan, magenta, yellow and black colour ink mix. See explanations and Hints and Tips below! Do read them they are very helpful. It can be sent via https://cdduplicationpro.wetransfer.com/

I have attached an order form and some artwork templates for your attention.

The audio we prefer as a DDP master folder (Zipped) with a check sum included. This is the best option. It can be sent via https://cdduplicationpro.wetransfer.com/ or drop box (your mastering or audio engineer should be able to supply this).
or as an audio CD-R master in the post. Second best option.
We can also accept .wav or .aif files. There is an additional £12 + vat charge for this option as we have to create a new master here, to include CD text, artist, album tile, song titles, 1 sec gaps etc. This charge does not apply if we are mastering your audio.

Just to confirm that our sales office is closed on Mondays so phone calls will not be answered. Production however continues.
If you need any further information please let me know.


Kind Regards
Dale 

www.cdduplicationpro.com

email: info@cdduplicationpro.com
Tel UK: 0044 (0) 2030049487
Tel Ireland: 00353 016571703
Skype: CDduplicationpro

Studiopro
27 Mount Pleasant Road
Newtownabbey
BT37 0NQ

PATRICK JOEST

Senior Vice President 

Licensing & Marketing International

Phone   +49 (30) 300 133 300

Fax      +49 (30) 300 133 380

licensing@bmg.com

Dear Herr Joest,


Some time ago, my song ‘Hiroshima’ was a top ten hit in four European countries, most notably number 4 in Germany, and the publishing for that song is handled by BMG Chrysalis in the US. 


With my connections with your company in mind (and the past success in Germany), I would like to present you here with an advance copy of my new album ‘Across the Divide’. 


Grimm Doo Records is seeking a distribution deal in Germany for this product and in the first instance, I would be most interested to receive consideration from your company toward this business possibility. 

Before ‘Hiroshima’ became a hit for the second time in Germany, I recall Peter Kirsten (of Global Records, Munich) saying to me: ‘Maybe history can repeat itself!’ Well maybe it can again! 


Regards


David Scott-Morgan

Grimm Doo Records

TO DO LIST:

A DAY CALLED TODAY    
Morganic Minstrel song!
I WROTE A SONG                
song for the  . H .  album

WHITE DUCK



song for the  . H .  album

I’VE SEEN THE LIGHT   

song for the . H . album + ….

Info

Mechanical Royalties: Think of this as "money for when someone buys a copy of your song (physical or digital)." 

In the U.S., the Record Label is responsible for paying the songwriter a fixed rate of $0.091 for each song sold.  A simple example: Bob Dylan releases a new 10 song album, which sells an even 1MM copies.  The Label owes Bob $91,000 for letting them "publish" his 10 songs. 
What is music publishing?

Music publishing is the exploitation of a song’s composition copyright. The composition of a song is the lyrics and melody as written by one or more songwriters. This is an important distinction to make between the two types of copyright we covered in our Copyright 101 guide: the difference between the composition copyright and the sound recording copyright. 

Music publishing only relates to the composition.
Are you a songwriter, producer, beatmaker, composer, or lyricist with ownership over your compositions? If so, read on to learn how to earn the most money from your songs.

What types of royalties can I earn from music publishing?

Songwriters make money from their compositions a few different ways:
· Performance royalties

· Mechanical royalties

· Sync licensing fees

· Licenses for samples

· Printing sheet music


How much money can I make from music publishing?

The amount of money you can earn from publishing depends on a few things. There’s no definitive, guaranteed number for everyone. Like sales and streaming revenue, the publishing royalties you earn are contingent on how much work you’re doing to promote your music and get it heard.

What’s certain though is that publishing accounts for a huge portion of overall music industry revenue. As an independent artist, if you write your own songs, you have a powerful tool to earn money from many sources. All of the sources detailed in the section above can bring in royalties above and beyond what you’re already collecting from downloads, streams, ticket sales, and more. Sales and streaming revenue is only earned from the sound recording,  which is one of two types of copyright. So if you’re not exploiting your composition copyright by seeking publishing royalties, you’re only earning on half of the copyrights you own. Potential earnings from publishing are being left on the table!

The actual royalty amount you stand to make from interactive streaming is in constant contention in U.S. courts. The Copyright Royalty Board (CRB) is an organization that protects the rights of songwriters and publishers and works in their best interests to make sure they’re paid fairly for the use of their compositions. In early 2018, the CRB ruled to increase rates charged to the streaming platforms like Spotify and Amazon for the use of songs in their catalogs. The board aims to hike rates by as much as 44% by 2023, with each year seeing an increase in fees until that end date. Earlier this year, the platforms filed an appeal, so now it’s a waiting game while the courts sort out the contest between the CRB and the streaming services. What this means for songwriters is that should the platforms’ appeal fail, you stand to start making considerably more per stream than you do currently.


How do I collect all of my publishing royalties?

The caveat for independent artists who write and perform their own songs is that, while you control both of your copyrights, it’s extremely difficult to collect all of the royalties earned from your composition copyright by yourself. This is because collecting every publishing royalty you’re owed requires you to register your songs with hundreds of organizations around the world and have a catalog large enough to qualify as a publisher. You can certainly collect some of your publishing royalties on your own from domestic sources, but there’s a good chance you’re leaving royalties unclaimed from sources you don’t have the authority to collect from.


Can CD Baby help me with music publishing?

Yes! CD Baby offers a service called CD Baby Pro Publishing where we administer the publishing on your behalf. If you sign up for Pro, we’ll handle all of the aspects of collection for your publishing, including:

· Affiliation with a performing rights organization (if you’re in the US or Canada)

· Registration of your songs with your performing rights organization

· Song registration with every performing rights organization around the world

· Global collection of performance royalties

· Song registration with mechanical agencies

· Collection from mechanical agencies around the world

· Collection of any royalties earned from sync placements

What are performance royalties?
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Any time a song you composed is played in public – via a live performance or on the radio or through speakers at a restaurant – that “performance” generates a corresponding performance royalty. These royalties are collected by the performing rights organization (PRO) in which that performance took place.





























What is a performing rights organization (PRO)?

A performing rights organization is an agency whose job is to monitor radio airplay and live performances. They then pay royalties to the songwriters and publishers who claim ownership to the songs. PROs charge a blanket licensing fee for radio stations, venues and even restaurants for the rights to host performances of the songs in the PROs’ catalog. This fee is scaled to the size of the station or venue; the larger it is the more they pay the PRO. The PROs use that money to pay songwriters and publishers.

If you’re touring or playing a few shows locally, it’s always a good idea to register your setlist with your PRO. That’s performance revenue waiting for you, and all you need to do is enter some quick data.


How do PROs pay performance royalties?

PROs split performance royalties 50/50 between the songwriter and publisher.

With CD Baby Pro, we collect the publisher’s share. The PRO will pay each songwriter their share directly.


Which performing rights organization (PRO) should I join?

This question comes up a lot with new songwriters, since in the U.S. we have two main PROs: ASCAP and BMI. 

Both ASCAP and BMI perform the same service of collecting royalties, so there is no “better” PRO between the two. The only real difference between the two is that BMI does not charge for a songwriter affiliation while ASCAP charges $50 to affiliate as a songwriter. BMI does charge $150 to create a publisher, while ASCAP charges $50 to affiliate as a publisher. ASCAP also requires you to affiliate a publisher to collect the publisher’s share of the royalties, while BMI allows songwriters to collect the publisher’s share directly.

SESAC is the third major PRO in the U.S. They are invite-only, so you must either be invited by them to join or a member must recommend you.


Can CD Baby help me affiliate with a PRO?

With CD Baby Pro, we affiliate you with ASCAP or BMI if you are not already affiliated. Any fees you would need to pay for either are waived, so if you’re going to sign up for Pro, there’s no need for you to affiliate with ASCAP or BMI beforehand. We also register your songs with that PRO as part of our publishing administration service.


Can I use CD Baby Pro if I live outside the U.S.?
We currently offer Pro in over 80 territories.
If you live in one of those countries, you are eligible for CD Baby Pro Publishing. Don’t see your country on the list? We sign agreements with PROs each year to administer the publishing for songwriters in their country. There’s a chance we’re in talks with the organization in your country right now!


Can CD Baby help me affiliate with a PRO outside the U.S?

With CD Baby Pro Publishing, we can affiliate you with SOCAN if you’re in Canada. The other PROs require that songwriters apply directly. If you’re in any other country on that list of organizations, you’ll need to affiliate with your home PRO before you sign up for CD Baby Pro Publishing.

Should I use CD Baby Pro if I’m outside the U.S.?

In short: yes! Even if you are already affiliated with an international PRO and its corresponding mechanical agency and are collecting your royalties from them, Pro is still beneficial. Our publishing administration service actively collects from the agencies instead of the passive collection songwriters receive on their own.

While the PROs report royalties to each other through what is called a “reciprocal agreement,” this takes time and is not guaranteed. CD Baby collects from each organization directly because we register your songs directly with them. This results in faster and often more comprehensive payments than what you would receive collecting on your own.

What are mechanical royalties?

When your composition is recreated in a “mechanical” format, that generates a corresponding mechanical royalty. The term originated when physical media was the only way people bought music, so each reproduction of a composition on vinyl, tape or CD generated a mechanical royalty.

Since the advent of digital media, mechanical royalties have expanded to digital sales and streams. Whenever your composition is downloaded from a service like iTunes or played via an interactive streaming service like Apple Music or Spotify, you are owed a mechanical royalty.
Mechanical royalties are also generated by artists recording their own version of your composition. If someone wants to record a song you wrote, they must pay the current mechanical rate in the U.S., which is 9.1 cents per copy (what they are expecting to sell). These mechanical royalties are paid to a mechanical agency.


What is a mechanical agency?

Like a performing rights organization, a mechanical agency is an organization that collects mechanical royalties. They collect these from labels for the pressing of physical media and from digital services like iTunes/Apple Music and Spotify for downloads and interactive streams. They also collect directly from artists who pay them the mechanical rate for cover songs.

How do I join a mechanical agency?

The only mechanical agency in the U.S. is the Harry Fox Agency (HFA). Most artists know them from their licenses for cover songs, but HFA also collects mechanical royalties from digital platforms. All other countries have mechanical agencies, but most smaller countries combine them with the PRO so they are not separate entities like HFA is in the USA.

It is very difficult to join Harry Fox as an independent artist. Only publishers can affiliate with HFA, and they require that publisher to have a large catalog of songs. Thankfully, CD Baby Pro has you covered! As a publisher, CD Baby has a large catalog and registers any songs submitted for Pro with HFA. We have a publisher account with them, so we take care of all HFA registration.

How do I collect mechanical royalties?

Since only publishers can join a mechanical agency, mechanical royalties can only be paid to a publisher. CD Baby Pro collects these royalties on your behalf as part of our publishing administration service.

This aspect of the publishing administration service is particularly beneficial to independent songwriters, not only because of the requirements to affiliate with HFA, but also because of the difficulty of collecting mechanical royalties internationally. When someone buys a download of a song you wrote in the U.S., the digital service includes the resulting mechanical royalty in with the revenue for the sound recording that they pay to the distributor (CD Baby, in this case). 

Not so internationally. If someone buys a download of a song you wrote on a digital platform outside the U.S., that country’s mechanical agency collects the mechanical royalty. They hold onto that money until a publisher claims it. CD Baby collects this royalty through CD Baby Pro Publishing. So if you have a large international following, you’re leaving money on the table without a publishing administrator!

What is sync licensing?
Sync licensing is the placement of music in other media, like a TV show, movie or advertisement. The “sync” part comes from the synchronization of music to the moving images. When a song you wrote is licensed for placement in other media, you are owed sync royalties. There are two types of royalties earned for this placement:

· The upfront placement fee: This is paid by the production company for the placement of your song and is only paid once. 

· The sync royalties: Whenever media that contains your song is played, it generates a performance royalty. The TV network tracks those plays and files a cue sheet to report the play to your PRO, who then pay you the royalties.


How do I collect sync licensing royalties?

CD Baby has a music library of thousands of songs ready for placement. Simply opt in to sync licensing during the submission process for your music and your songs will be added to that library. If a music supervisor wants to use one of your songs, we negotiate the placement on your behalf.

We’ve placed songs from independent artists just like you in many major TV shows and commercials. More and more music supervisors are seeking music from CD Baby because we boast a large catalog of music that can be licensed without the red tape of major label interference. Since opting in to sync licensing with CD Baby means the artist owns both copyrights (the composition and the sound recording), music supervisors have learned that licensing through us is quick and easy because they can clear all of the rights in one place.

If you also sign up for Pro Publishing, we’ll collect any resulting royalties from a sync placement on your behalf. Between CD Baby’s sync licensing program and our publishing administration, you’re completely covered for song placement and royalties.
How do I credit other songwriters?

If you wrote your composition with other songwriters, you’ll want to complete a split sheet form. This will secure in writing who wrote what percentage of each song, adding up to 100%. A split sheet is a clean, easy way of declaring who is owed what when royalties start to come in. PROs ask for song split percentages, as does CD Baby when you sign up for Pro Publishing. We need to know how much each songwriter is due so we can list those amounts in the publishing royalty reports.

Should I give my producer some of the publishing?

In the modern music business, producers have an increased role in the song creation process. So if you worked with a producer who made beats or otherwise helped with your song’s creation, should you give them some of the songwriting credit? That depends. 

Remember that a song is technically the words and melody and nothing else. So while producers can significantly contribute to a song’s completion by adding other elements, if they did not contribute to the words or melody they have no legal right to the composition.

But there are also many cases where a producer’s input — whether it’s a beat, a riff or a bridge — is integral to the finished product. So if your producer contributed something to the song that you feel is now a vital part of your composition, you can give them some percentage of the song split. As always, each case is subjective, so we recommend talking with your producer and documenting your agreement on paper.


Can CD Baby administer the publishing for other songwriters?

If there are other songwriters on your songs, you can add them as collecting songwriters. You’ll do this when you’re adding songwriters on your songs. Follow these steps:

· Click Add New Songwriter
· Enter their full legal name

· Select “Yes” under the Collecting Songwriter option

There’s a one-time $10 fee for any additional collecting songwriters beyond the first. 


How do I pay other songwriters?

When your publishing royalty reports come in, we’ll detail which songwriter is owed what amount of the revenue. It is then your responsibility as the account holder to pay those songwriters their share. Keep in mind that this is only the publisher’s share of the royalties, since the PROs will pay the songwriters’ shares directly to them.


Are there other royalties I can earn?

The music industry is an ever-evolving business. New methods of listening to music mean new avenues from which to earn revenue. For example, what about satellite and Internet radio like SiriusXM and Pandora? These are technically radio stations like regular old terrestrial AM/FM radio, but they operate differently. While the PROs pay performance royalties to songwriters and publishers for airplay on terrestrial radio, royalties from airplay on satellite and Internet radio are payable to artists and labels since that revenue is generated by the sound recording copyright.

The revenue generated from airplay on satellite and Internet radio is collected by SoundExchange, who splits royalties 50/50 between the artist and the label. Think of it as a digital performance royalty, with the performing artist(s) and label being entitled to that revenue the same way songwriters and publishers are to AM/FM radio airplay. If you’re getting rotation on satellite and Internet radio, we suggest you create an account with SoundExchange to collect those royalties. CD Baby has an agreement with them to collect any unclaimed label royalties from them, but you will need to affiliate with them as an artist and register your songs to claim the artist’s share.


Closing thoughts

Like all areas of the music industry, music publishing is changing rapidly with the modern ways people listen to music. However, its core tenet is still intact: making sure songwriters are compensated for their hard work creating music for others to enjoy. As always, CD Baby is part of this tradition and here to help our artists navigate its world.

[image: image19.jpg]In the Darkness - It sounds like experimental music; unapologetically
changing moods; the minstrel sings about a nightmare; a vision with a tinge of
madness, the background radiation of the culture he lives in. | played it live
and somebody wrote and suggested | should give it a happy ending, but |
don’t think so. It’s meant to portray the majestic terror of everlasting
nothingness.

A day called Today - | knew this was an important song because it told
me it was! |t came dressed up as a posh nursery rhyme and | had to promise
to keep it that way and | was greatly helped by Rick Benton (of Magnum),
who came on board with keyboard parts and Martin Smith, with guitar. Their
contributions were delivered down the digital pipe during the lock-down, as
was most of this album!

Go-Getter Lady - is a track released as a single earlier this year. The
song started life as a one-verse songette on the Reel Two album. Spurred on
by the encouragements of German fans Stefan and Wiebke, this is now the
completed version.

Turn to Grey - Friends meet up years later in the twilight of their years.
As the memories come back, the point where their lives diverged from one
another comes into focus... | have lots of personal disappointments to call
upon but | aimed the storyline of Turn to Grey into a business relationship
that had gone sour. | probably wouldn’t be able to do this sort of song if |
were famous because people would be thinking it’s about somebody in
particular, which it isn’t. And what’s more, I'm not turning grey! But | am
getting older and | do remember stuff that’s gone down. Like you do!

Cindy’s Place - It was a good job we had a four by four to climb that
mountain. But when we finally made the top it was paradise on steroids.
Cindy was in charge of everything, a whirlpool of perfect energy around
which everything rotated. The sun sank, the stars rose and this tune just
appeared out of the comedy of it all: Cindy’s Place — Loud, confident and
gaudy. | might not like the way it looks but Cindy is the only man in town.

Grimm Doo was the place, the 2020 lock-down was the happening.
The lights were low and the recording machine was humming, waiting.
There was nowhere else to go but plug in your inspiration and get
strumming... My name is Dave, chief minstrel of the music creation
tribe MORGANISATION, a studio group (who play the occasional gig!)
This is our album of fun, interspersed with lapses to seriousness.
Enjoy.

Made in Britain - it used to say that on stuff — remember!? Now it says
‘Made in China’ or ‘Made in Swaziland’'... The fact is MORGANISATION loves
all things British — Shakespeare, Churchill, tea, Spitfires & Hurricanes, The
Beatles, 007, fish & chips, Foyles War, did | mention teal... Yes we love all
that and why not — here we are in our home town at the heart of the empire.
What do ya mean the empire’s gone??? Well never mind, ‘we’re Made in
Britain — like flippin ‘eck, aint that enough?

Love is... the chalice you sip from once a lifetime that keeps you going for
the rest of it. Here is my Lover’s Lane graffiti in the key of A

Starry Lady - the string arrangement arose from this song being
short-listed for the Earth Rise orchestral concert at the Conservatoire last
November! — but if | am ever asked to write an Earth Rise musical, Starry Lady
plus the next one will be my contenders.

Big Ocean - A story about space. Our hero gets to the edge of the
planetary system and reaches the 'wall' (called the 'Realm Horizon' in the
story). Will he go through the door and step into the realm beyond?

Ammer & Pickle - The starting bit is a tune first heard on the Bubbles
album (behind the spoken intro for Mistress Caroline), but the Pickle bit was
inspired by a local group named Juniper (two of the guys in it were in the
Earth Rise orchestra). They did a wild, spirited set at a pub gig. | loved it.

Lovin’ on You - A bunch of fun by MORGANISATION featuring Alex
Lowe’s nifty guitar work.
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