North Korea


I am a peasant in North Korea

And sometimes at night when the sky is clear

I look up from my door in wonder and fear 

And although it is Kim I do revere

And in Kim I do hope and to Kim I am swayed

And for Kim I do work 

and with his currency am paid    



But Oh those stars 

that somebody else has made!

I must be a traitor for them I do praise,

Yes I must admit to my wicked ways

For each time I get to partake this treat 

It’s as if the sky itself begins to speak

it whispers and calls, it shouts, it screams,

And I just stand listening 

and drinking the stream 

On a night such as this in North Korea

something inside changes gear

and I begin speeding out over these huts 

and travelling to places no man can touch 

I must not say more for in Kim I do trust

And for Kim I do bow and to Kim I revere

For I am what I am inside this sphere



I am a peasant in North Korea


From Song10

Even the Lone Star State gets lonesome

Guess that I was born to be a loner

yes I’ve always been a rolling stone

but some day when my roving days are over

I’ll have found a place to call my own 

But even the Lone Star State gets lonesome

Lonesome as a lone ship on the sea

Even the Lone Star State gets lonesome

Lonesome for a Lone Star man like me

Songwriting workshop

Song structure: sectional. Common forms include thirty-two-bar form, verse-chorus form, and the twelve-bar blues. Popular music songs traditionally use the same music for each verse of stanza of lyrics (as opposed to songs that are "through-composed", as used in classical music). The most common format is intro, verse, pre-chorus, chorus (or refrain), verse, pre-chorus, chorus, bridge ("middle eight"), verse, chorus and outro.

Formal sections found in songs: the verse, chorus, bridge, hook, and refrain: The foundation of popular music is the "verse" and "chorus" structure. Pop and rock songs nearly always have both a verse and a chorus. The difference is that when the verse returns, it is almost always given a new set of lyrics, whereas the chorus usually retains the same set of lyrics every time The verse usually played first but exceptions abound. 
The verse and chorus are usually repeated throughout a song though the bridge, intro, and coda (also called an "outro") are usually only used once. Some pop songs may have a solo section, particularly in rock or blues influenced pop. 
New York Mining Disaster 

(Bee Gees)  Barry Gibb

"On the Street Where You Live" is a song with music by Frederick Loewe and lyrics by Alan Jay Lerner from the 1956 Broadway musical My Fair Lady.

I have often walked
Down the street before,
But the pavement always
Stayed beneath my feet before.
All at once am I
Several stories high,
Knowing I'm on the street where you live.

Are there lilac trees
In the heart of town?
Can you hear a lark in any other part of town?
Does enchantment pour
Out of every door?
No, it's just on the street where you live.

And oh, the towering feeling
Just to know somehow you are near
The overpowering feeling
That any second you may suddenly appear.

People stop and stare
They don't bother me,
For there's no where else on earth
That I would rather be.
Let the time go by,
I won't care if I
Can be here on the street where you live.

Songwriters: LERNER, ALAN JAY / LOEWE, FREDERICK   Warner/Chappell Music, Inc.

No One else    




I found out what it’s all about, I know it’s true

Jesus Christ has paid every price for me and you

When I’m all alone and I think about it I cry
When I understand that love is the reason why  

I thank you for what you’ve done, 
for sending your only son 

when every hope had gone  
He was the only one 
to ever come and make the difference.


All my days I will stand amazed at what was done 
To pay my debt no one else except God’s only son

When I’m all alone and I think about it I cry
When I get to think that love was the reason why  


I thank you for what you’ve done, 
for sending your only son 

when every hope had gone  
He was the only one 
to ever come and make the difference.

No one else
No one else
No one else
No one else


Words and music by Dave Scott-Morgan

THE HOUSE OF MIRACLES
Into the house of Miracles 

Where God’s work is done

Into the House of Miracles we come

Inside the house of Miracles 

The devil has no place

Inside the house of Miracles we are safe

It’s a Miracle…

When you find the strength & you don’t know how

When a broken life gets turned around 

When the Lord calls to you ‘Come on down’

Into the house of Miracles 

Everybody sing

This is the House of Miracles we are in

-- SOLO --

Into the house of Miracles 

Where God’s work is done

Into the House of Miracles we come

This is the House of Miracles 

So let the music play

This is the House of Miracles today


Words and music by Dave Scott-Morgan 

The Sun is sitting low in the sky
It’s time to wave the year bye bye

And to friends and neighbours give a call 
and wish the best to one and all

so turn the page all fresh and clean
It’s Hello Twenty Seventeen 


	Rubato -
	An important characteristic of the Romantic period. It is a style where the strict tempo is temporarily abandoned for a more emotional tone.

	 Prelude -
	A short piece originally preceded by a more substantial work, also an orchestral introduction to opera, however not lengthy enough to be considered an overture.

	 Interlude -
	Piece of instrumental music played between scenes in a play or opera.

	 Capriccio -
	A quick, improvisational, spirited piece of music.

	A cappella -
	One or more vocalists performing without an accompaniment.

	Accelerando-
	A symbol used in musical notation indicating to gradually quicken tempo.

	Accessible -
	Music that is easy to listen to and understand.


THE SONG SHEET STORE
Individual song sheets are stored in alphabetized folders in the Filing Cabinet unless more than one copy of the same song exists, in which case the copies are stored in Plastic Sleeves, within Lever Arch files. 


When Retrieving Song sheets: 

When looking for copies of a song to distribute amongst your group, search the lever arch files FIRST for multiple copies, then check the filing cabinet. 

When filing song sheets away:

a Plastic Sleeve should be used be whenever more than ONE copy of the same song exists. The Plastic Sleeves are sorted alphabetically in the Lever Arch Files. 

SORTING CONVENTION USED
Songs are sorted ignoring any definite article in the title (‘the’ or ‘a’).  For Example  ‘The King of my Heart’ is sorted under ‘K’ not ‘T’

Song TITLES generally take priority over First Lines. 
However the over-riding rule is answering the question:
‘What do most people call a song by?’ For example the song ‘10,000 reasons’ which could be filed under ‘1’ or ‘T’ for ‘Ten Thousand’ is probably better known by it’s Chorus Line: ‘Bless the Lord’. That being so, it should be filed under ‘B’ . 
Aetas 

5 May THU
Hello Dave and Mandy,I already got the money from western Union here in Pantabangan.we already order the lumber that we need.we are having meeting with the aetas to start the work tomorrow .

SUN

Hello Dave and Mandy,we already started the work and praise God we are nearly finished digging. Aeta men helped us so it become easy for us.Love lots from Gerry and I.

MON
Hello Dave and Mandy,the work of building the dormitory has began so you can send us now additional budget so that we can order the materials that we need.We have already inquire to hardwares and it will take two weeks before deliver the materials so we need to order earlier. Thank you very much for your helps.God bless!

TUE

Hello Dave and Mandy,we already received the money and we already ordered sands and hollow blocks and it already cost 19.000.00 ,we still need to buy steel bars, cements and payments for the laborers. Approximately we will be needing 50.000 .tomorrow the sands will be deliver so we have works together with some aetas.thank you very much.God bless!

OK,We need to buy the steel bars this week so that we can assemble it before the hollow blocks arrive and before all our aeta friends go back in the mountains to plant their crops.

WED
Hello Dave,these are the works that we have done today. They carry the sand bags from the highway up to the Church. It was hard and heavy but they did it for the sake of their children who are going to stay on the dormitory. Praise God I am the cook today while they work I'll take care of their foods and merienda.

Even the children's too helps us take the sands from the highway up to the Church. Praise God for their cooperation.

THU
Hello Dave and Mandy,thank you very much for sending additional budget for the project, we have just finished getting the sands from the highway we worked it for two days and tomorrow we will order the steel bars so that we can assemble it before the hollow blocks arrive and then we will order the cements.

FRI 13 MAY
Hello Dave,we already get the money and we already ordered steel bars and it was already delivered. We are ready to assemble it tomorrow while waiting for the hollow blocks to be delivered by next week.

MON 

Hello Juliet, I have today transferred the balance of the 50K you requested. The Tracking number is 3242328251 for the amount php 27026.69. Blessings from Birmingham. Dave & Mandy
Hello Dave,the steel bars are already assembled, tomorrow we will put it up when the cements and hollow blocks are delivered.
Hello Dave,finally we have already put up the assembled steel bars ,the cements are already delivered but the hollow blocks are not yet delivered maybe tomorrow,.

We are carrying 350 hollow blocks for today

THU 19 May

Yes,because of hard works we have decided to pay for their foods and merienda.the old lady that carried a hollow blocks in the picture,she helps in exchange for a food for the whole day.
I still have budget for cements and steel bars and for paying our laborers for one week,maybe next week I will be needing more budgets.thanks a lot.God bless you and your ministry. Love lots,Gerry and Juliet.

Hello Dave and Mandy,these are the works that we have done today, even the children in the neighborhood helps us.they are putting up the hollow blocks now and by tomorrow it will be higher.praise God for what He has done today and for giving us strength to work.

19 Apr

Music Gateway

We're working with a top LA music supervisor who are looking for Lofi Indie Folk Songs for an upcoming film.
Please have a listen to the reference tracks to get an idea of the type of tracks we're looking for.
If your pitch is successful, you'll be accepted through to the Workspace where you will be able to upload up to 3 relevant files. The submitted tracks will be then reviewed and a select number of relevant tracks will be submitted to our client their consideration.
PLEASE NOTE:
- Only pitch if your profile is complete with examples of your work.
- The tracks must NOT be covers but must have a similar vibe/genre to the reference files.
- If accepted through to the workspace, please upload the tracks in 320 kbps MP3s.
- The tracks must NOT include uncleared samples.
- Details regarding the terms will be discussed/clarified if our client shows interest in your talent.
- You will be kept up to date with any progress of your pitch.

08 City Girl

Purpose3e

3rdPlanet1a

05 What Love Isn’t

21 Apr
Project — Lo-Fi Indie Folk Music Needed for Upcoming LA Film 
MusicGateway: Hey, thanks for pitching to the project. We had a huge number of applicants for this project and I appreciate your patience during this process. Unfortunately, your submission was not successful this time round. Thanks again and good luck with future pitches. All the best - Music Gateway Reply
Have a heart, for poor old Clark,
living with a Spanish lady now…
and when she’s awake, Clark doth quake

yes, there’s a furrow on its brow

For the vibes coming down from high above
are really not conducive

To life and love and all that good stuff

in fact they’re bordering on the abusive

so Clark is spending lonely days
staring at the glass wall and dreaming how to brick it:
‘My appetite’s gone, 
I’ve even stopped killing for fun,
- this really isn’t cricket!’
Well, you're in the gang now! We'll keep you posted with the gossip and give you the heads up on any new material.

This is my first attempt at building a website and I've decided to try blogging to keep you informed of escapades past and present.

It would be great if you'd write reviews of the songs or tell us what you think of the shows... honest feedback is always helpful. You can do this via Facebook through Morganisation or Dave Scott-Morgan's page.

Looking forward to meeting you on the net or in the flesh?!

Thanks - Mandy

Shoutout

http://shoutout.wix.com/so/1LD38U9X


womanshour.yourviews@bbc.co.uk
Dear Woman’s Hour
Last Saturday afternoon waiting to meet my wife at a railway station, I switched on the car radio and happened upon your interview with Wendy Cope. I heard Wendy read out one of her poems, written if I remember right, for a lady she met who was in an unhappy relationship. Her poem spoke about the ‘the earth being flat’ and that ‘that was that’. Those words immediately rang my bell because last summer I wrote a song which opened with: ‘Once upon a time, the earth was flat. You loved me and that was that!’ - about a relationship going nowhere. So my song and Wendy’s poem have both similar sentiment and rhyme! 

I was so gobsmacked by this convergence of happenstance, I thought I’d write and let you know about it. My song is on Soundcloud at: https://soundcloud.com/davescottmorgan/knower/s-5YvpV

Hope this might be of interest to you. As you might gather, I am not a regular listener but that prog was a revelation! 

(To give you a heads-up, my group ‘Morganisation’ are planning to release ‘Knower’ so it already has an ISRC code: GB67A1500102. If you should play any part of it on the air I’d be grateful if you would specify that.) 

In June of last year I wrote 

September 1  ISRC code
5 July Morganisation One

8 July  The Morganisation Effect

RollingStone.com
"ELO's Jeff Lynne: My Life in 15 Songs"
By Andy Greene


January 21, 2016

Even during the height of Electric Light Orchestra's hit-making days in the late 1970s, only the most devoted rock fans knew the name Jeff Lynne. "I never pushed myself forward," he says on the phone from his home in Los Angeles. "I could have gotten a big head, but it just wasn't in my nature. All I wanted was studio time and more studio time and even more studio time."

When a shifting musical climate in the 1980s made ELO seem like dinosaurs, Lynne became a producer 
and within the course of less than two years crafted comeback albums for George Harrison, Tom Petty and Roy Orbison before pulling all of them together, along with Bob Dylan, into the short-lived supergroup the Traveling Wilburys. "It was a marvelous time," says Lynne. "I thought to myself, 'Wow, I should have been doing this years ago.'"

But after 30 years of working almost exclusively behind the scenes, Lynne accepted an offer to revive Electric Light Orchestra for a massive show in London's Hyde Park in the summer of 2014. 
He was a jumble of nerves when he walked onto the stage and faced 50,000 fans. "I felt such relief that all these people were there, screaming and clapping to every song," he says. "It made me feel really good. I had so much fun doing it, I decided to come back and do a new album."

Electric Light Orchestra, "Showdown" (1973)
In the late 1960s, I was in a group called the Idle Race and this guy called Roy Wood that was in the Move, we used to meet up at the clubs in Birmingham and we got to be pals. We'd go to each other's house and listen to each other's music, and we thought it might be nice to have a group with strings in it. Back then, most groups didn't have anything other than drums and guitar, organ and maybe saxophones and trumpets. I wanted to do something different than 15-minute guitar solos since I wasn't that good at that anyway. The big problem with strings in those days is there was no pickups for them. It was a real pain in the ass trying to do shows. After about three months, Roy left me to do his own group. I carried on and became the sole producer and the sole writer.
I wrote "Showdown" in my mom and dad's front room in Birmingham. I made the riff up and I was thrilled with it. I knew it was going to be a hit even after I had just done a few notes of it. When we cut it the engineer said, "This is a classic." I was thrilled to bits. It's one of my favorites, though the lyrics don't mean anything, really. It's just a story, a made-up scenario. A lot of people ask me what my songs mean and I have no idea. It means something different to me every time I sing it.

Electric Light Orchestra, "Evil Woman" (1975)
I wrote this in a matter of minutes. The rest of the album (Face the Music) was done. I listened to it and thought, "There's not a good single." So I sent the band out to a game of football and made up "Evil Woman" on the spot. The first three chords came right to me. It was the quickest thing I'd ever done. We kept it slick and cool, kind of like an R&B song. It was kind of a posh one for me, with all the big piano solos and the string arrangement. It was inspired by a certain woman, but I can't say who. She's appeared a few times in my songs.
Playing concerts in those days wasn't fun. The sound was always bad and we were still playing theaters and town halls, the occasional dance hall. After "Evil Woman," we got more gigs, but it didn't change my life all that much. You can't buy a palace or anything after just one hit.


Electric Light Orchestra, "Telephone Line" (1976)
I can remember writing this on an old out-of-tune upright piano. I somehow squeezed this song out of it. I sound really desperate and lonely on this one, and maybe I was. It's about trying to find a girl every night and you just can't get through to her. It was a scenario I thought of, but maybe it was prompted by the fact that I wasn't happy at the time. When I was a kid, I loved the plaintive songs of Del Shannon and Roy Orbison. They wrote songs that were really sad and those were the best. I thought I was writing those sort of songs. People tell me the song gives them a boost, but I never dreamed I was doing that for anybody.

Electric Light Orchestra, "Turn to Stone" (1977)
"Turn to Stone" is one of my favorites I ever did. It's just so primary and simple, but yet very evocative. I love the shuffle beat. There's a part in the middle where I talk super fast. I just felt like it needed something simple in the middle of the song. I often used to put a funny little piece in a song just in case I get bored with it. I'd go, "Well, maybe this is going on too long. I'll think of something daff to put in there."
Disco was popular around this time, and I loved it. I loved the strictness of it. It really helped the group because I could really get a good punch going. There's a lot of goodness in disco. I like some punk too. Obviously they were doing it from a place where they meant well, though maybe they didn't quite know how to play properly yet. They were rough and ready, like I was when I started.

Electric Light Orchestra, "Mr. Blue Sky" (1978)
I suppose this is my most well-known song. Everybody tells me something different about it. It's even got crazy appeal to kids since it's like a nursery rhyme. I remember writing the words down. I was at a chalet in the mountains of Switzerland and it was all misty and cloudy all the way around. I didn't see any countryside for the first four days or so, and then everything cleared and there was this enormous view forever and the sky was blue.
By this point, we were playing stadiums. I think the biggest crowed was 83,000. It was fun, but kind of scary as well. I'd think, "I hope the Beatles are on afterwards - otherwise we're gonna get murdered." The concerts were horrible. I couldn't hear the strings, and half the time you had to turn them off because they used to run around while they played them.
I was reluctant to become a real rock star. I was shy and was always told to not get a big head. And my favorite thing in the world was to work 14 hours a day in the studio. Everything else was peripheral to me, like having the record out and promoting it. I did have a big house, but I didn't do rock-star things. I never saw myself like that. I was a songwriter, singer and producer. Rock stars are different. They dress 
all flashy and hang out in nightclubs. That just wasn't my priority. I liked to spend my spare moments at the pub.

Electric Light Orchestra, "Don't Bring Me Down" (1979)
This one I made up in the studio, and I play all the instruments. It starts with a drum loop from another song that I sped up. I then compressed the shit out of it. When I was singing it, there was gap in the vocals, so I just shouted out "groose." It was a word that came to my head. The engineer said that it meant "greetings" in German, which I thought was lovely and decided to leave in. When I went onstage with it everyone would sing "Bruce." I just ended up singing "Bruce" as well.
This was the first song I did without any strings. It was exciting to work with them when we started, but [after] six albums, I got fed up with them. There was also trouble with the unions. They'd stop playing before the end of the song if the end of the hour was approaching. Now they aren't so rude since there are samplers and everything.

Electric Light Orchestra, "All Over the World" (1980)
"All Over the World" was a song written for the Olivia Newton-John movie Xanadu. I wrote half the songs in the film, though I've never seen the thing. I don't suppose anybody else has either. It was supposed to be really bad. But I'm really pleased with the music. This song never lets up, and it's very catchy and optimistic. I don't think I'll ever see the movie after reading the reviews. I took it because I thought, "Well, I like Olivia Newton-John. She's great. It would be nice to meet her."

George Harrison, "When We Was Fab" (1987)
I decided to pack it in in 1986. About six months later, George Harrison got in touch with me to ask me to work on his new album. A few days after he met me, he said, "Let's go on holiday. I'm going to Australia for a while." He took me to the Grand Prix in Adelaide, which was amazing.
It felt like an adventure, since I used to just bang out tunes in my little studio. It was now on an international scale. George came up with the words for "When I Was Fab." It was magical for me, since it was supposed to sound like a Beatles song, even though we didn't exactly use Beatles sounds. The album was a tremendous success and sold about 5 million copies. I was just so touched he wanted to work with me. [Meanwhile, the other members of ELO started doing shows as ELO 2.] It's water under the bridge now, but what happened was the promoters would change the name to ELO and I'd have to sue every time.

Roy Orbison, "You Got It" (1988)
This is a bittersweet thing because he was such a big hero to me. I used to listen to him for hours and hours as a kid. I produced three tracks on his last album (Mystery Girl) and co-wrote three tracks with him. I wrote "You Got It" with Roy and Tom Petty. For years before this, he'd just been going through the motions of recording and not working with people who were empathetic with him or who had put enough care and love into the music. I reminded him of who he was and how great he was, and that's why I got a great performance out of him. It was just dreadful when I heard he had died. I got a call at like six in the morning, and all I heard was "Mr. Orbison has died," and then they hung up. I still have no idea who called me. I had to get up and listen to the radio to see if it was bullshit or real. It turned out to be 
real, unfortunately. "You Got It" had just come out when he died of a heart attack at his mother's house. He was a beautiful guy, as well as the best singer I've ever heard. 

Brian Wilson, "Let It Shine" (1988)
I had just finished George Harrison's album when Warner Bros. asked me to produce Brian Wilson. I was like, "You can't produce Brian Wilson. He's the best producer in the world." But I said yes and I co-wrote a song with him. We wrote "Let It Shine" at his house in Malibu. He was really struggling in his life. It was horrible and he was being treated badly. But you could see what a nice guy he was despite everything happening in the background. It was all very distressing. I only saw Dr. Landy a couple of times, walking around with his cape and walking stick. I don't really want to talk about that, though. Brian's doing great now and has a lovely wife.

Tom Petty, "Free Fallin'" (1989)
I met Tom in England and then I saw him again at some streetlight in Los Angeles. He said, "Jeff, pull over." I did and he said, "I just listened to George's album. What about coming over and writing some tunes together?" I said, "I'd love to." Probably the second song we wrote was "Free Fallin'." I got the chords to it and we both fleshed out the chorus. It was like "Evil Woman" in that we got a repetitive chord sequence and then the melody turns into a chorus. Everyone who heard it knew it was a hit, and the next song we did was "I Won't Back Down."
It was Tom's first solo album and I didn't realize it would be such a big thing for the band, Tom going off on his own. I ended up doing most of the stuff, playing the keyboard and the bass and telling the drummer what to play. Mike [Campbell] was there, but I found out afterwards it was a problem for the other guys. The thing is, he got a great record out of it. It's still my favorite record that I ever made with anybody. I love it. It's so simple and fresh and it's got no bullshit.


The Traveling Wilburys, "Nobody's Child" (1990)
When you hang out with George Harrison, you can do whatever you like. On the strength of that, that's how the Traveling Wilburys came to me. One night while we were recording he said, "We should form a group." I said, "Who should we have in it?" He said, "Bob Dylan." I'm going, "Bloody hell." I never expected that answer. And then I said, "Can we have Roy Orbison?" He said, "Great, I love Roy." And we both loved Tom. Everyone we asked joined immediately, so that was a great thing.
We never played any concerts, though George had some whack ideas about how we'd do this tour. His first idea was that we'd rent an aircraft carrier and then we'd just fly to different ports and let everyone climb onto the aircraft carrier and have a listen to us. The next idea was we'd do it on a train. We'd pull into a station and drop a stage and play for the people that came to see us at the station. But we never got around to either of them. Everyone else had their own tours.
"Nobody's Child" was a charity thing we did after the first album. It raised money for orphans. It's an old American folk song. It's got a real nice sentiment to it. We did a second album after Roy died, but I could have done without it. Roy was just too big a part of the original group.

The Beatles, "Free as a Bird" (1995)
George asked me to do this, and it was the hardest thing I've had to do in my life. There was this elation and dread at the same time. I was given a mono one-track cassette tape of John singing the song in 1977. I came to the first session with George and we were late, which was a bad start. Ringo and Paul were already there. All four of us sat down at a table, the first time they'd all been together for about 20 years. They spent a long time talking about the old days, just reminiscing. I was thrilled to bits. It was what I always dreamed of.
Some days I thought I was going to get it right, and other days I thought, "What did I get myself into?" There weren't computers in those days, so I had to use a little sampler. One night I waited until everyone went home and I started to work. I got John's first line in there, nudged it a bit and then pressed John in with my finger so it went onto the tape in the right place. I did that all the way through the song, fitting him in wherever I could. It would have been much easer if I had ProTools. The next morning Paul came in and was like, "Jeff, you did it! Well done." He gave me a big hug. It was a relief and a pleasure at the same time.

Jeff Lynne's ELO, "When I Was a Boy" (2015)
I had all these negative thoughts before agreeing to play Hyde Park last year, but the crowd just went bananas all the way through. They loved every minute of it. It was the best show I'd ever been involved with up until that point. I began a new album, and the first single was "When I Was a Boy." It's the most autobiographical song I've ever done. The words just wrote themselves, whereas normally I'd sweat them out and chain myself to my desk. It was about growing up and listening to my little crystal-set radio with 
headphones. I play all the instruments besides shaker and tambourine. We used electronic string samples, but they sound exactly the same to me and I'm sure most other people.

Jeff Lynne's ELO, "Love and Rain" (2015)
My daughter sings background vocals on that. It began as an old recording demo. I just loved the sound of the thing. It sounded like a giant Clavinet, but it was actually a Telecaster. The album is doing really well in England. It hit Number Seven. We played Jimmy Fallon in America. I used to dread going on TV because of the problem of using so many cellos, but now I've got a proper band and they take care of everything. And with monitors, I can actually hear myself. It's taken me about 40 years to get here, but I've finally caught on.

© 2016 Rolling Stone

John Donnely prophecy 11 Nov 2016:

God has just showed me there are songs inside you - I only heard you for the first time yesterday - but there are songs inside you that are still unsung. 
There are things that he has scribed in you both and he says these are Songs of hope, these are songs of rescue, these are songs of salvation, these are songs of deliverance, these are songs of joy, these are songs of recovery and restoration and renewal and God has put them inside you and you will minster the gospel through song - Do you do that – Yes? 
I just believe that God is saying to you that you need to sing the songs that he has given you. He has put things inside you that will liberate his people. Now just do it. 
I pray that you will do this, that you will somehow get over yourselves and just do this for the benefit of others because what you have is beautiful, what you have is pure and what you have is of the Holy Ghost. 
Don’t you try and take his place but move more freely and more fully into all that he has called you to do. You’re a powerful couple, you’re stronger than you think, it’s bigger than you think and this is a bigger dream than you could ever imagine. 
I pray that you ask the holy ghost to reveal these things to you and that you will sing these songs of deliverance, you will sing these songs of renewal to all who will listen. 

People will put before you people with ears to hear what the spirit has to say. All he is saying is – Do you write songs? - All he is saying is put the pen to paper and he will be your scribe.

And these songs will first and foremost minister to you as you then minister to others. 

----------------------------------------------------------------------------------------------------------------------------
God has spoken a blessing over me and I repeat it over myself. He has declared favour and goodness toward me which has nothing to do with how good I am at anything. 

I want to do and be all that God has ordained for me.

God has favoured me with the gift of music and writing and I look for Him to raise my profile at the right time.
Whenever I perform I do it with grace and geneality. 
I am always ready to minister to people privately or publicly
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